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“Theyte calling it the 
MOST EXCITING CAR 
in 50 years” 


New Ripe Smootaness—because the whole 
chassis has been redesigned to make the most of 
the new V8 Fireball Engine. 


Bust to glimpse the sweep of its lines is 
a fresh experience. But driving this Buick 
Super Riviera—that’s what brings on the 
real excitement. We invite you to come in 
and try one—this week. 


*Standard on ROADMASTER, optional at extra cost on other Series 
Television Treat— the BUICK CIRCUS HOUR — every fourth Tuesday 


When better automobiles are built 


BUICK will build them 


“BUICK 


in 50 great years 


ParkING Is Easter WitH Buick Power STEERING 
now standard on RoaDMASTER, and available at 
extra cost on other Series. 


SEE YOUR BUICK DEALER 
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Kermit Bloomgarden 
presents 
LILLIAN HELLMAN'S 
THE CHILDREN'S HOUR 
Patricia Neal Kim Hunter 


Iris Mann 
Katharine Emmett and Robert Pastine 


Staged by Miss Hellman 
CORONET THEATRE, 230 West 49th St. 


Kermit Bloomgarden 
presents 
The JED HARRIS production of 
Arthur Miller's 
New Play 
THE CRUCIBLE 
starring 
ARTHUR WALTER 
KENNEDY ' HAMPDEN 
wit! 
BEATRICE STRAIGHT 
E. G. MARSHALL 
Staged by Jed Harris 
MARTIN BECK THEATRE, 45 St., W. of 8 Ave. 


FEUER & MARTIN 
present 
GUYS & DOLLS 
A Musical Fable of Broadway 


based on a story and characters 
by DAMON RUNYON 


starring 
Iva Julie Norwood Pat 
:% Withers Oshins Smith Rooney 


Music and Lyrics by FRANK LOESSER 
Book by JO SWERLING and ABE BURROWS 
Dances and Musical Numbers Staged by 
MICHAEL KIDD 
Staged by GEORGE S. KAUFMAN 


46th STREET THEATRE, 226 West 46th St. 


Saint-Subber 
Rita Allen and Archie Thomson 
Present 
The José Ferrer Production 
MY 3 ANGELS 
by Sam and Bella Spewack 
based on “La Cuisine des Anges” by 
Albert Husson 
Starring 
WALTER SLEZAK 
with 
Jerome Cowan Carmen Mathews Henry Daniel 
Joan Chandler Will Kuluva Robert Carroll 
Darren McGavin 
Directed by Mr. Ferrer 


MOROSCO THEATRE, 45th St. W. of B'way 


Courtney Burr and Elliott Nugent 
present 


THE SEVEN YEAR ITCH 


by George Axelrod 
TOM EWELL VANESSA BROWN 
Robert Emhard+ Neva Patterson 
George Keane 
Directed by John Gerstad 
Production supervised by Elliott Nugent 


FULTON THEATRE, 210 W. 46th St. 


THEATRE 


The Area of Illusion 


OME time ago a British critic who hides 

behind the quaint pseudonym of Playfel- 
low quarreled with the practice occasionally 
followed by playwrights of having a charac- 
ter step out of the play proper and, advanc- 
ing ominously toward the footlights, hold di- 
rect converse with the cash customers. The 
trick isn’t played too frequently, the classic 
example being, of course, in “Peter Pan,” 
when Peter marches to the edge of the apron 
and pleads with the spec- 
tators to save Tinkerbell’s 


of the play. Speaking directly to the audience 
is of a piece with directorial shenanigans like 
the sudden blazing up of a naked light bulb 
that spills its raw radiance over the prosce- 
nium arch, and so forces every spectator to 
remember that he is merely watching a group 
of actors in a theatre. It is of a piece with the 
playing of a drama before the bare walls of 
the stage, thus self-consciously foregoing the 
vast illusory aid of scenery, and never allow~ 
ing the spectators to for- 
get for a moment that 


life with their applause. 
Plays in a more adult vein 
have sometimes made use 
of the device, though— 
notably James Bridie’s 
“The Black Eye,” which, 
if memory serves, has 
been produced here only 
in summer theatres but 
in England enjoyed a 
West End run. Playfel- 
low, years after its pro- 
duction, remembers it chiefly because its 
leading character wandered sporadically be- 
fore the curtain to tell the customers what 
they’d been seeing. As the critic points out, 
the vividness of the memory probably proves 
the extent of his annoyance. 

_ Playfellow isn’t a misanthrope regarding 
biliously any pleasant converse between ac- 
tors and audience. It is his contention that 
such interruption of the play proper—any 
movement or speech or method of staging that 
reminds the spectators that they are an au- 
dience in a theatre—completely destroys the 
illusion which it is the theatre’s primary pur- 
pose to create. His attitude is shared by many 
thousands of playgoers, who resent directorial 
and playwriting tricks intended to display 
the brilliance or inventive genius of the di- 
rector or author at the expense of the effect 


they are supposed to be 
playing Let’s - Pretend. 
It’s also of a piece with 
the presentation of plays 
in doughnut — or air- 
cushion-shaped theatres, 
wherein the bier of Ham- 
let is superimposed upon 
a montage of bald heads, 
flowered hats and curious 
faces on the other side of 
the arena. 

But let Playfellow speak for himself: “My 
complaint is that it” (actors speaking directly 
to the audience) “is destructive of the indis- 
pensable theatrical element, illusion. By in- 
terrupting something we are asked to accept 
as convincing, it abruptly reminds us of what 
we take pleasure in forgetting, that we are only 
watching a lot of actors ‘pretending.’. .. The 
whole business is part of an obsession of that 
section of dreamy rhapsodists of the Higher 
Drama who prate of the Tyranny of the Pro- 
scenium. For some quarter of a century they 
have been condemning (without any dis- 
cernible effect) the frame of the stage and its 
established adjunct, the curtain. Having 
ascertained that the proscenium and its facil- 
ity for scenic effects only date from the 
Renaissance in Europe and the Restoration 
in England, they plead for a return to greater 
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House of Lords Blended Scotch Whisky © 86 Proof 
International Brands, Inc., Newark, New Jersey - 
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intimacy with the audience. What was good 
enough for Euripides, let alone Shakespeare, 
they claim, should be good enough for us. 
On this basis they might with equal reason 
advocate a return to bows and arrows... The 
proscenium came into being as a factor in the 
theatre’s progress ... To abolish it is to put 
the clock back.” 


Occasionally, of course, there may be ex- 
ceptions to the general rule that affirms the 
proscenium as the limit of illusion. In gen- 
eral, there have been three classes of shows 
that have spilled over the boundary—serious 
plays seeking to “extend” the format of the 
theatre by contracting it to ancient concepts, 
melodramas that merge stage and audience 
in an effort to create effective trickery rather 
than legitimate drama, and a type of exu- 
berant vaudeville that froths right over the 
apron, through the auditorium and some- 
times even into the lobby of the theatre. 


With this last, the destruction of the pro- 
scenium is hilarious and wonderful. The 
“Crazy Shows” in London use the technique; 
and no theatregoer with even a vestigial fun- 
nybone can ever forget the Olsen and John- 
son shows over here. In the case of the melo- 
dramas, too, the merging can sometimes be 
effective; it forces the spectators to realize 
that they are merely parts of a game; but if 
the game is interesting this can be forgiven— 
as it was when “The Spider” planted its mur- 
der in the midst of the audience or “The Trial 
of Mary Dugan” turned the theatre into a 
courtroom. But in serious drama the effect 
is almost always unfortunate. In a few iso- 
lated instances the players have almost man- 
aged to get away with it—as in the off-Broad- 
way production, some 18 years ago, of a mod- 
ern-dress “Othello” by a group that called 
itself the Prevue Players, in which Othello’s 
speech to the Senate made senators of the 
customers, and entrances and exits were 
sometimes made down the aisles. But the 
moving and excellent performances of Paul 
Tripp, Burton Bowen and the rest carried 
you wherever the players willed, regardless 
of the background. 


In general, as Playfellow indicates, it comes 
down to a basic axiom: anything that forces 
the spectator to realize that he is merely 
watching a play inevitably breaks the illu- 
sion—and illusion is the primary aim of the 
theatre. It’s an axiom that a lot of our ad- 
vanced theatrical thinkers ought to paste in 
their hats. —EUGENE Burr. 
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Forty -Scth Street Theatre 


Operated by City Playhouses luc. Louis A. Lotito, President 


FIRE NOTICE: The exit indicated by a red light and Thoughtless persons annoy patrons and distract actors and 
sign nearest to the seat you occupy is the shortest endanger the safety of others by lighting matches during 
route to the street. In the event of fire please the performance and intermissions. This violates a city or- 
do not run—WALK TO THAT EXIT. dinance and renders the offender liable to ARREST. It is 
JACOB GRUMET urged that all patrons refrain from lighting matches in the 

FIRE COMMISSIONER auditorium of this theatre. 
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IN THE EVENT OF AN AIR RAID ALARM REMAIN IN YOUR SEATS AND OBEY THE INSTRUC- 
TIONS OF THE MANAGEMENT.—HERBERT R. O'BRIEN, DIRECTOR OF CIVIL DEFENSE. 


FEUER and MARTIN 


present 


GUYS AND DOLLS 


Winner of the New York Critics’ Circle Award 1951 
A Musical Fable of Broadway 
Based on a Story and Characters by DAMON RUNYGN 


Starring 


IVA JULIE NORWOOD PAT 
WITHERS OSHINS SMITH ROONEY 


with 
SUSAN HIGHT 


B. S. PULLY STUBBY KAYE TOM PEDI JOHNNY SILVER 
TOM AHEARNE __ NETTA PACKER 


Music and Lyrics by FRANK LOESSER 
Book by JO SWERLING and ABE BURROWS 
Dances and Musical Numbers Staged by MICHAEL KIDD 
Settings and Lighting by JO MIELZINER 
Costumes by ALVIN COLT 


Musical Director Orchestral Arrangements by Vocal Arrangements and Direction by 
IRVING ACTMAN GEORGE BASSMAN and TED ROYAL HERBERT GREENE 


Staged by GEORGE S. KAUFMAN 
First nighters’ choice...every night 


GILBEY’S 
Spey-Royal 


SCOTCH 


From 27.50 to 2.85 plus tox 


Conipounded and Copyrighted by Coty, Inc., in-U.S.A, 


GUYS AND DOLLS 


Guys who want a certain doll’s 
approval of their appearance are 
likely to come to Rogers Peet 

/ for pretty nearly everything they 


4 wear. The distaff-side detects 


Good Taste, Good Materials and 
Good Workmanship at a glance. 


In New York: And in Boston: 
Fifth Avenue 13th Street Warren Street Tremont St. 
at 41st Street at Broadway at Broadway at Bromfield St. 
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supper dancing. THE PI ‘ 7 ‘ headline entertainment. 
} Theatre Dinner — 6:30 to 8. Shows... 9:30 and 12:15, Cover 
No entertainment tax. Cover A Hilton Hotel at 9:30. Luncheon weekdays 
‘after 10 p.m. Open Nightly. FIFTH AVENUE AND S9TH STREET. from noon. Closed Sundays, 


New York’s “Hit” room. Popular 


CAST 
(In order of sppearance) 

NICELY-NICELY JOHNSON ............... STUBBY KAYE 
BENNY SOUTHSTREET ................ JOHNNY SILVER 
RUSTY CHARLIE ¢ onc. eee... s,s DOUGLAS DEANE 
SARAH BROWN). oa: 2.00008 000. 08008 eee SUSAN HIGHT 
ARVIDE ABERNATHY .................... PAT ROONEY 

| SUZANNE HANSON 
MISSION BAND ..................! PAUL MIGAN 

| MARIAN BURKE 
HARRY THE HORSE .................csccees TOM PEDI 
LT. BRANNIGAN ..............-....... TOM AHEARNE 
NATHAN DETROIT ...........0-.-- ances JULIE OSHINS 
ANGIE THE (OX 95: Few ce fe TONY GARDELL 
MISS ADELAIDE 0. ooo t5.o:0.6.2 Sick eleges sae a sss crore IVA WITHERS 
SKY MASTERSON ................... NORWOOD SMITH 
JOEY..BILTMORE «2 eittesiticen see ye Bes BERN HOFFMAN 
MIMI. sscckem ait. Hideki s cn se Saale ANN SPARKMAN 
GENERAL MATILDA B. CARTWRIGHT..... NETTA PACKER 
BE UE eisai ahi iio ste acs Bs Gites Oeaeeree Eon B. S. PULLY 
DRUNK: 83.5 .450%5 005. ! soeu te See PETER GENNARO 
WAITERS. i..c.¢accuc |. Aso eee ee eee BOB EVANS 


Said Romeo to Juliet— 
‘This Ballantine is fine, my pet... 
Odds bodkins! I have yet to savor 
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Ale with such ambrosial flavor! 
Ask the man for 


BALLANTINE @ALE 


America’s Largest Selling Ale 


és” MORE PEOPLE LIKE IT, 
MORE PEOPLE BUY IT, 
THAN ANY OTHER ALE 
..BY& To} 


— 
Sa 


P. Ballantine & Sons, Newark, N. J. 


“TI should go home to the little woman — 
but I love these Old-Fashioneds with 
plenty of Angostura*” 


AnCOSTU pa 


AROMATIC BITTERS 
MAKES BETTER DRINKS 


*P.S. Without Angostura to marry the flavors, 
it’s not an Old-Fashioned —and that’s true of 
many another cocktail, too! Angostura is the 
dash you put in —to make the flavor come out! 


the time is Spring... 


OP tN en ORT EEO HELE BE EA SAT 


An established 
favorite with well- 
dressed men... light 
and buoyant in feel- 
ing, it takes weight 
off your shoulders 
and years off your 
looks. 


At better stores 
everywhere, 


CURRICK & LEIKEN Co., Inc., 873 B’way, New York 8 


SS en ee ee 


SOMETHING WONDERFUL HAPPENS 
when you change to PHILIP MORRIS! 


YOU FEEL BETTER BECAUSE, in case after case, coughs 
due to smoking disappear ... parched throat clears up 
... that stale, “smoked-out” feeling vanishes.* 
*Proof of superiority published in leading medical journals, 


ca DHILIP MORRIS 


DANCERS 
Lynn Bernay, Gene Carrons, Louise Golden, Loys Lozano, Marcia 
Maier, Loretta Moffat, Joan Petrone, Ann Sparkman, Ona White, 
Jimmy Alex, Bob Bernard, Bob Avans, Peter Gennaro, Don Little, Philip 
Nasta, Eddie Phillips, Ben Vargas. 


SINGERS 


Marian Burke, Neil Chirico, Tom Rieder, Tony Gardel, Carl Nicholas, 
Hal Saunders, Earle Styres. 


SYNOPSIS OF SCENES 


ACT I. 
Scene I. Broadway. 


Scene 2. Interior of the Save-A-Soul Mission. 
Scene 3. A Phone Booth. 


Scene 4. The Hot Box. 


todays SCHE NLEY | 


... best-tasting whiskey in ages ee 


‘Nature's unhurried goodness -- Schenley’s unmatched skill = the best-tasting whiskey in ages! 
BLENDED WHISKEY 86 PROOF~G5% GRAIN NEUTRAL SPIRITS - SCHENLEY DIST.,ING..N.Y.6. 
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WALDES (3 KOHINOOR, INC. 


LONG ISLAND CITY 1, N.Y. © TEL: EXETER 2-3100 
Makers of Waldes Kover-Zip® « Waldes Nylon-Zip 


throne, destined to bea fashion 
hit...a fabulous finesse in a 
eason when royalty reigns, 


‘KING AND QUEEN PINS...$10 EACH 
EARRINGS... $12.50 
PRICES PLUS TAX 


Gifts of magnificence — 


Scene 5. Off Broadway. 

Scene 6. Exterior of the Mission. Noon, the next day. 
Scene 7. Off Broadway. 

Scene 8. Havana, Cuba. 

Scene 9. Outside El Cafe Cubano. Immediately following. 


Scene 10. Exterior of Mission. 


DEWAR'S 
“White Label’ 


‘and Victoria Vat 


“MAGIC O77TOV" 
stockings 


Every stitch a compliment. 
No bagging knees, 
no sagging ankles with 
Mojuds — the stockings 
with “Magic Motion.” 
The extra “give” and 
spring-back is right 
in the knit. Mojuds 
stay fitting... 
like your skin! 


“Electric 
Wonderbar 


Portable, Silent Refrigerette 
Styled As Smart Furniture 
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Just plug it in! 5-year 
warranty on silent 
freezing system. AC or 
; DC, 12 to 280 volts. Ma- 
FOR PARTIES! A clever. ‘ceany, blond, white on 
way to serve your Paintitanycolor. Bases 
guests! Freezes ice and accessories option- 
cubes...chills food and 9), See it soon—wher- 


beverages! : 
ever fine appliances are 


sold! 


There’s lovely 
lingerie by Mojud, too. 
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“The Children’s Hour’ 


wild is hetter by miles 
tin than any play of 
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cosmopolitan songstress 


this season.” 


—GEORGE JEAN NATHAN 


MILT SHAW and 
his Orchestra 


HORACE DIAZ and 
his Ensemble 


Special theatre dinn 
$4.00 from 6 to 8 P.M 
(no entertainment tax) 


CORONET Theatre, 45th st. West of B'way 
Eves. inc!. Sun. 8:40. Mats. Sat. & Sun. 


No Monday Performances 
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ACT II. 
Scene 1. The Hot Box. 


Scene 2. The West Forties. 

Scene 3. The Crap Game. 

Scene 4. Off Broadway. 

Scene 5. Interior of the Save-A-Soul Mission. 
Scene 6. Near Times Square. 


Scene 7. Broadway. 
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BLENDED SCOTCH WHISKY 86.8 PROOF 
THE FLEISCHMANN DISTILLING CORPORATION, N. Y. « SOLE DISTRIBUTORS 


THE COPACABANA Yyasei1/s 0+. 


FOR HIS FIRST NEW YORK APPEARANCE IN TWO YEARS 
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DOLORES HAWKINS 
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a drop—that’s 
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The Roosevelt 


JACK FINA 


and his orchestra 


FOR DINNER 
& SUPPER 
DANCING 

| No Minimum 

_ Supper Cover $1.50 


Saturdays an 
| Holiday Eves. $2. 


“ROOSEVELT 


A Hilton Hotel 


Imported by W. A, Taylor & Company, New York, N.Y. | 
' ; | MADISON AVENUE AT 45th STREET 


Sole Distributors for the U. $, A. - 
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Lord Calvert costs a little 


OFFICE PARTIES CATERED ee more, tastes a little better 
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zs ure to living. We planned it 
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Lord Calvert. Blended Whiskey. 86.8 Proof. 65% 
Grain Neutral Spirits. Calvert Dist. Corp., N.Y.C. 


ACT 1 
Opening sisaces meswais aes es CEMRCLITTERS NSO ctiawes Ss SMOUTES wars NH So Ensemble 
Fugue for Tinhorns saree SaaIeRT IEG . 3'¥l< Nicely-Nicely, Benny, Rusty Charlie 
Rollowstheskoldi enya oye ee eee Sarah, Arvide, Calvin, Agatha, Priscilla 
The Oldest Established wits CA EE Nathan, Nicey-Nicely, Benny, Ensemble 
IAG Wp teense sO tnaies 2 enc, OR oe a Ne eS acases Sea cM muccncts <> Sarah and Sky 
A Bushel anda Peck _....... i Seo Tae gee eM Adelaide and Hot Box Girls 
Adelaide's Lament 5 ..-.-. eee es Bet eT Se aCe ee Ser ee Adelaide 
Guys and Dolls PANO MORTON Khe 8 Hau Nicely-Nicely and Benny 
Guy and Doll Pater Gennaro and Sheila Arnold 
Havana 22.5.2 ..05. : : ai Onna White and Ensemble 
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A Motion Picture Event 
of the First Magnitude! 


Cobunbia BLictures PRESENTS 
RITA 


HAYWORTH 


STEWART 


GRANGER 


the new, smart, | 


tall drink | 


sensation! 


costae CHARLES LAUGHTON 


with JUDITH ANDERSON Sik CEDRIC HARD WICKE + BASIL SYDNEY 
MAURICE SCHWARTZ + ARNOLD MOSS » ALAN BADEL 


COLOR BY 
Lechnicolor 


Screen Play by HARRY KLEINER + Produced by BUDDY ADLER 
Directed by WILLIAM DIETERLE+ A BECKWORTH CORPORATION PRODUCTION perio 
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Reprise: Adelaide's Lament je.iiyis savaercue nes ectrewane caning mis wemiew sss Adelaide 
More | Cannot Wish You _...... aig! 5% pVSAiaii ess HELO mie See Eerie Bs ..... Arvide 
Thé-GrapsGameDanceiews | gc.) See atce ow. 8: een ee OAR TOR Ensemble 
ee Tl eA ee oe a ae ae he ee Sky and Crap Shooters 
SUG |MG Fccg cn Ws. winedaor tot sinatie manta eee eolas aauemateen .... Nathan and Adelaide 
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Understudies for "Guys and Dolls” 


Understudies will not appear unless a specific announcement is made at the time of the performance: 
Understudy to Norwood Smith, Tom Reider; Iva Withers, Sheila Arnold; Susan Hight, Marian Burke; 
Pat Rooney, Earle Styres; Stubby Kaye and B. S. Pully, Bern Hoffman; Tom Aherne, Hal Saunders; 
Tom Pedi, Tony Gardell; Johnny Silver, Car} Nicholas; Netta Packer, Suzanne Hanson. 


The Management is not responsible for personal apparel or property of pa- Ladies are re- 
trons unless properly checked with the theatre attendant. Patrons are ad- e quested to re- 
vised to take their coats and wraps with them whenever they leave their seats. move their hats. 
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good 
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STARS 


EXQUISITE 
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Delicious Food 
No Cover Charge 


Lou Walters’ 


HENNESSY 


COGNAC BRANDY 
| Open 6PM. to 4A.M. Schieffelin & Co., New York 


B'WAY AT 48th + CI 6-1737 


Scenery constructed by Nolan Brothers. Scenery painted by Triangle Studios. Costumes by Brooks 
Costume Company. Draperies and upholstery by |. Weiss and Sons. Fabrics by Dazian's, Maharam, 
Gladstone and Frankel Associates. Electrical equipment by Century Lighting, Inc. Sound by Masque 
Sound, Inc. Furniture by Newel Art Galleries. Men's furnishings by Nat Lewis and Clyde's. Miss Wither's 
shoes by David Evins. Dancing shoes by La Ray Boot Shop, Inc. Wigs by Lerch. Handbags by Coblentz 
Bag Co. Jewelry by Coro, Inc. Miss Withers’ jewelry by Kramer. Hosiery by Jessie Zimmer. Additional 
dresses by Ceil Chapman. Gloves by Wear-Right Gloves, Inc. Camera by O. W. Ray Corp. Park and 
Tilford products used. Brown and Williamson Tobacco Co. products used. Watches by Benrus Watch Co. 


Assistant Designers to Mr. Mielziner .. John Harvey and Trew Hocker 


STAFF FOR FEUER AND MARTIN 


Manager Otto Hartman Assistant to Producers ........ Ira Bernstein 
General Press Representative Karl Bernstein Master Carpenter ...... .. Fred Feller 
Pied Representatives § Harvey B. Sabinson Master Electrician ....... Joe Messer, Jr. 

a d Robert Ganshaw Master of Properties ..... . Meyer Ecker 
Production Stage Manager Henri Caubisens Wardrobe Mistress ... .. ... Augusta Ocker 
Stage Manager ; James Wicker Musical Contractor ... . .. Henry Topper 
Assistant Stage Manager Marge Ellis | Secretary to the Producers Phyllis J. Dukore 


STAFF FOR 45th STREET THEATRE 


House Manoger. : George Kent Orchestra Manager --- + +. Albert Peart 
Treasurer Charles Bowman Carpenter ...... .. .. Daniel E. Pakan 
eee ea OTE cuca § Paul Meyers Electrician :...........,..... August E. Lynch 

“=*=""""") George Handy Propertyman PONT on John E. Riley 


The Deodorizing Air Purifiers and the Creco Liquid Soap Dispensing System used in this theatre are 
manufactured by the Creco Company. 
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Who's who ta the cast 


IVA WITHERS (Miss Adelaide) 
Although she has won fame as a singer, Iva 
Withers made her first Broadway appear- 
ance in the dancing ensemble of “Carousel.” 
Her vocal ability did not go undiscovered, 
however, since not long after she was ele- 
vated to the role of Laurey in “Oklahoma!” 
Ultimately she returned to the cast of “Car- 
ousel” to become the femme lead, Julie Jor- 
dan, a part she played for five years, includ- 
ing engagements in New York, on the road 
and .at Drurv Lane, London. Miss Withers 
fractured her left ankle during a rehearsal 
just before “Carousel” opened in Chicago. 
Notwithstanding this accident, she managed 
to play out the entire run there and a subse- 
quent tour of 58 cities. Forced to undergo an 
operation because of the injury, she was com- 
pelled to absent herself from Broadway for 
a while, but returned in “As the Girls Go.” 
Last summer she appeared in the St. Louis 
Municipal Opera productions of “Show Boat” 
and “Sally,” in the title role of which she was 
called upon to do a considerable amount of 
footwork, 


JULIE OSHINS (Nathan Detroit) 
Julie Oshins drifted into show business while 
working as an athletic director in nearby 
summer resorts. Clowning came more natural 
to him than inveigling reluctant guests into 
participating in volley-ball games and he was 
soon entertaining in the week-end shows so 
popular in the Catskills. As half of the team 
of Oshins and Lessy, he invaded such night 
clubs as Slapsie Maxie’s in Hollywood and 
Ciro’s in London. World War II broke up the 
act and sent Oshins into uniform as an im- 
‘portant member of the cast of Irving Berlin’s 


“This Is The Army.” Following his discharge, 
Oshins headed back East and toured in a mu- 
sical something called “Toplitzky of Notre 
Dame.” He renewed his acquaintance with 
New York playgoers in the revue, “Make 
Mine Manhattan,” in which, as a prospective 
customer for an underwater fountain pen, he 
spent a quarter of an hour submerged in a 
Oshins has gained no little 
repute as a writer and doctor of acts for other 
comedians. He was featured on the Danny 
Thomas television program until signed for 
the part of Nathan Detroit in “Guys and 
Dolls.” 


tank of water. 


NORWOOD SMITH (Sky Masterson] 
Norwood Smith is a native son of California, 
San Francisco born and Los Angeles bred. 
After studying geology at U.C.L.A. and toil- 
ing for the Standard Oil Company, he made 
his professional singing debut on his own ra- 
dio program, Following four years of over- 
seas Army duty, he returned to his airwaves 
assignment, which later was spread across the 
CBS network. An engagement in Dallas with 
the Starlight Operetta Company preceded a 
seventy-one weeks’ tour as Gaylord Ravenal 
in the revival of “Showboat.” With provincial 
plaudits still ringing in his ears, he pulled up 
stakes in L.A. and came to New York. Sum- 
mer appearances in “The New Moon” and 
“The Student Prince” 
raisers to his major assignment in “A Night in 
Venice” at Jones Beach. Under the surveil- 
lance of Feuer & Martin for some time, he left 
the cast of the outdoor operetta to take over 
the role of Sky Masterson in “Guys and 


Dolls.” 


served as curtain 


(Continued on page 22) 
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“American Airlines, Inc. car- 
ries more passengers than any 
other airline in the world.” 
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No Sour Stomach—Thanks to TUMS! 


Many eat all their favorite foods and suffer 
no consequences! They just keep Tums handy 
-—eat like candy. Tums sweeten sour stomach 
caused by over-indulgence—too much smoking 
—too much drinking. Hat 1 or 2 Tums after 
each meal, and before bedtime. 


TRAVELERS’ 
ATTENTION: 


Always Carry 
TUMS 


Only 10c 
3-Roll Package 25¢ 


Who's who ta the cast (continued) 
PAT ROONEY (Arvide Abernathy) 


Pat Rooney’s favorite story concerns the late 
Bill Robinson, who once told an audience that 
he got his inspiration to become a dancer as 
a nine-year-old kid in his native Rich- 
mand, watching Pat’s father cavort in a 
show called “In Atlantic City.” Afterward, 
Pat sent Robinson a photograph on which he 
wrote, “I was the Pat Rooney you saw in 
Richmond.” “The Daughter of Rosie 
O’Grady” was his most recent musical 
comedy. That was in 1926, but in 1918 he 
starred on Broadway with his wife, Marion 
Bent, in Sigmund Romberg’s “Love Birds.” 
Big-time vaudeville always found him at the 
top of the bills and for years he toured the 
major variety houses across the nation. 


SUSAN HIGHT (Sarah Brown) 
Susan Hight’s previous Broadway gambols 
included a stint as one of the Navy nurses in 
“South Pacific” and a flamboyant flapper in 
“Gentlemen Prefer Blondes.” She departed 
“Two’s Company” for her present assign- 
ment. A New England girl, she studied at the 
New England Conservatory of Music for two 
years and sang with bands in Boston before 
coming to New York. She was Julie in “Show 
Boat” and Bianca in “Kiss Me Kate” during 
last summer’s season at the Paper Mill Play- 
house. 
B. S. PULLY (Big Jule) 

This is the first Broadway show for B. S. 
Pully, who had been raising bedlam in night 
clubs when Feuer and Martin snared him for 
“Guys and Dolls.” He was lured to Holly- 
wood several years ago to appear in such 
pictures as “A Tree Grows in Brooklyn,” 
“Pin-Up Girl,” “The Eve of St. Mark,” “Take 
Tt or Leave It,’”” “Nob Hill,” “Greenwich Vil- 
lage” and “Something for the Boys,” the last 
three with Vivian Blaine. Born in Newark, 
he spent his early days in burlesque, but 
abandoned that art form because he “could 
not tolerate the vulgarity.” 


STUBBY KAYE (Nicely-Nicely Johnson) 
Stubby Kaye is likewise making his “legit” 
debut after trouping in vaudeville and en- 
tertaining in supper clubs. Like so many 
others, he got his start by winning one of 
Major Bowes’ famous contests and joining 
one of the Bowes traveling units. He spent 
two-and-a-half years overseas with the 
US.0O. and worked with Roh Hove in London 

(Continued on page 24) 


NOW GIN HAS COME OF AGE 


Prove it with a 


Seagram Martini 
(Pale GOLDEN, yet Extra-Dry) 


The American Theatre 
has Come of Age 


You'll -see the difference in this nat- 
urally Golden gin and you'll taste 
i the difference, too, when you order 
(oat fe Aa your Martini made with Seagram’s. 


4] It’s smoother and dryer. The orig- 
inal American Golden gin, it’s the 
first basic improvement in gin in 
over 300 years. 
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Costs More— 
and Worth it! 


AS MODERN AS TOMORROW 


DISTILLED FROM AMERICAN GRAIN. 90 PROOF. SEAGRAM-DISTILLERS CORP., NEW YORK. 
ee San Se 


Recording Star 
of Radio & TV 


tite) 
Cappel and Patricia 


Internationally famed dancers 


Many theatregoers save The Playbill for 
future reading or to build a theatrical reference 
library. A handy binder is sold, capable of 
holding a season's record of theatregoing. 


If you are interested in obtaining one, send $2 -Lotillion TOO Mi | 


Closed Mondays 


Stanley Melba and his orchestra 
CHICO-RELLI and his Rhumba Orchestra 


Luncheon Fashion Shows—Wednesdays 


(check or money order only) to Playbill, In- 
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Flatterin’ by 
Flexees is the 
girdle for you... 
not a bone 
anywhere! With 
skillful shaping 
of fine nylon 
power net, you 
gain sleek slen- 
derness. Inner 
panels, front and 
back, accomplish 
figure control. 
Flatterin’-Hi— 
$12.95 
Flexees beauty bra 


of fine nylon lace— 
$3.95 


finest figure 


Who's whe tu the cast (cantinued) 
TOM PEDI (Harry the Horse) 


Tom Pedi comes to “Guys and Dolls” from 
a long engagement in “Death of a Sales- 
man.” After receiving accolades for his per- 
formance in “The Iceman Cometh,” he turned 
his attention to the screen, appearing in “The 
Naked City,” “Sorrowful Jones.” “State of 
the Union” and “Criss Cross.” His previous 
Broadway appearances were in “The Beg- 
gars Are Coming to Town,” “Brooklyn. 
U.S.A.” and “Pins and Needles.” With the 
540th Combat Engineers in World War II, Mr. 
Pedi partook in the invasions of North Africa. 
Sicily, Salerno, Anzio, Southern France and 
the 7th Army crossing of the Rhine. During 
thirty-four months of front line duty he es- 
caped without a scratch and came away with 
seven battle stars. 


JOHNNY SILVER (Benny Southstreet) 
Johnny Silver’s range of experience extends 
from burlesque to grand opera. He started his 
stage career as a boy baritone at the age of 
seven. Last summer he played five comedy 
leads at the Danbury Music Fair and has per- 
formed with the civic operetta companies in 
St. Louis, Dallas, Pittsburgh, and Los An- 
geles. He has been heard on the “NBC Opera 
of the Air” and was a Carnegie Hall soloist 
during the Pop Concerts series of 1947. Mr. 
Silver recently joined a group of singers from 
the Met to record “Die Fledermaus.” 


TOM AHEARNE (Lt. Brannigan) 
Tom Ahearne is a veteran of twenty-nine 
years in show business. After making the 
grade on the stage in such productions as 
“The World We Live In” and “Broadway,” he 
turned to acting in pictures, the most recent 
of which are “Project X,” “Cry Murder,” 
“The Naked City,” “The Window,” “The Tat- 
tooed Stranger” and “Mister Universe.” 


NETTA PACKER (General Matilda B. 

Cartwright) 
Netta Packer has been on the stage since she 
was three years old. At eight, she had a 
singing act in vaudeville; at sixteen, she made 
her legitimate debut. She has played in such 
pictures as “Knock On Any Door,” “Good 
Sam,” “State of the Union,” “Magic Town,” 
‘Tt’s a Wonderful Life” and “Anchors 
Aweigh.” 


"Guys and Dolls" premiere, Nov. 24, 1950. 


After-Theatre 


HERES MORGAN 


BROADCASTING NIGHTLY 
Midnight to 3 Ayem xc. SUN. 


WEST SIDE. 
HEFTY. FIRST ST. bet. 6th & 7th 


the Pine STEAKS 2 New York! 


400 part 57th 6,1 


She Winale Mn 
DELICATESSEN 


zbuthoor Watsels 


FOR THE GREATEST 
CORNED BEEF SANDWICH 


IN TOWN! 


BROADWAY at SIst ST. 


New Yorks Most Exciting 


FOOD s MUSIC 


MUSIC TILL 4 A.M, 
MEMBER DINERS’ CLUB 


EMBERS 


161-EAST 54TH ST. PL. 9-3228. 


So colorful . . . so enjoyable 

. So unique! Old-world’ Food 
Specialties and Entertainment; 
Schnitzelbank every night. Danc- 
ing, of course. Come for Dinner 
or After ane 


BAVARIAN CABARET 


E. 8674 ST. bet. 2nd & 3rd Aves. 


Around New York 
With Knife and Fork 


Things You Can Bet On... 
And Win: 


The overstuffed sandwiches at 
THE FLORIDAN the 24-karat Pas- 
trami Palace, are still the big talk 
on Broadway ... and I'll bet you'll 
have a Fie! time finding room for 
two of ‘em! ... The beautiful 
Crystal Bay Dining Room at 
McGINNIS' offers the biggest and 
best Shore Dinner ever... 
lighter appetites, different tastes 
and after-theatre, you'll find their 
Sheepshead Clam Bar and Moving 
Picture Sandwich Stand running 
neck and neck... Without a doubt, 
your safest bet for inexpensive and 
authentic French cuisine and genu- 
ine Montmarte Can-Cantics is the 
Parisian bistro, BAL TABARIN. 


If you have a hankering for real 
old-country Hungarian food pro- 
ductions, you can bet that Irving 
Balaban can provide them, along 
with Gypsy fiddles and a strictly 
American floor show, at ZIMMER- 
MAN'S HUNGARIA ... And Bob 
Shutte, the man of genial exuber- 
ance, will give you long odds that 
you'll go for the authentic Bavarian 
entertainment and food with an 
old-world flavor up at the 86th 
Street BRAUHAUS .. . The sure 
thing for this week (and every 
week) is the known fact that you'll 
find no better Chinese food any- 
where than at the colorful and ex- 
otic SINGAPORE ... Here's a bit 
that came from the horse, him- 
self: The recently opened BAND 
BOX will continue the popular pol- 
icy of presenting only the best in 
great name orchestras . . . truly, 
Tops in Jazz. (Coming up soon... 
Billy Eckstine!) 

You'll win every time you bet 
that the greatest steaks in town 
are to be found over on West 51st 
Street at HUTTON'S, where the 
one and only Henry Morgan holds 
forth on the air every night except 
Sunday ... it's the place to be 
from twelve to three. 


For Jistening music and food 
that's first to the finish, the pay-off 
is over on the East Side at The 
EMBERS, where both the talent 
and the food are always thorobred 
- .. And for a superbly varied 
menu, including the most de-lus- 
cious wedge of pecan pie ever 
concocted above the Mason-Dixon 
Line, I'm putting my money down 
on The FOUR HUNDRED. Good 
luck! 

Bon Vivant. 
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NOW. ..10 Months Scientific 
Evidence For Chesterfield 


MEDICAL SPECIALIST is making regular bi- (ga : : ; 
monthly examinations of a group of people First and Only Premium Quality 


from various walks of life. 45 percent of this Cigarette in Both Regular and 
group have smoked Chesterfield for an average King-Size 
of over ten years. 


After ten months, the medical specialist reports |= 
that he observed... 


no adverse effecfs on the nose, throat and = || 
sinuses of the group from smoking Chesterfield. | 
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